
Naomi B. Pascal, 
Executive F.ditor, 

21 Janua?'1', 1970 

Universit7 of Washington Preas, 
Seattle. 

Dear laom11 

I am now sending back Carole lav.faml' a •nuacript 
with 1lJ7 comments. I hope I ba"f'e not kept it too long, 
but it is or so mch intereet to ae that I wanted to 
read it carefUll.7. I also enclose the signed 'fOUcher, 
t he $25.00 will provide a good excuse to visit Seattle 
and see Bill Holm. 

I am delighted that )"OU have expressed interest 
in rq mnuscript. It is not far enough along 1et to 
show to anybod7, but when it r•ches that point I'll 
come down for a visit. One reaeon I want to see Bill 
is to discuss the possibility ot Joint authorship. 

Briefi7, it will be investigations into personal 
st7lea in Haida (Rorthern lorthvest Coast) art. I will 
work from know styles to unknovn, starting vi.th the 
late style of Charles Edenshav, mostl7 in sil-.er and 
s1ate (oops, argillite). There will be a chapter on 
Tom Price, one of Edenabaw' a contemporaries and in his 
best \Ork fully as good an artist. Then there will be 
three '°r four chapters which end vi.th question marks. 
One vi11 deal vi.th the progress or a specific innowtion 
in painting, and one with punned faces on Haida carved 
and painted •IM• .. 11 cheats; the question will be: are 
these clues to indi'Yidual st7les? I na7 include a 
chapter on hWDDur in argillite entitled "Good Grief 
Charlie ldenabaw". The next to laat chapter will bring 
together a number of great IWC paintings vhich ma7 all 
be from the same hand, and enlline them. The perception 



of styles is a f\mny thing tba t works on tw lnels. 
On one ,ou recognize significant details, which are 
clues to one peraon' a style. On the other you recog-
nize the patterning as a whole, b;:r a process which 
art historians call "intuition", although there should 
be a better wrd. The point about the second leYel 
is that you can develop an educated eye (and I plan 
to use this educational process in the course of the 
book to aenait1se the readers• eyes to one or a rev 
great predecessors of Charles Edenshav). The final 
chapter v.111 be on the implications, helping to set 
the record straight on wo did what and where. 

Unlike Carol, I will use only great works (the 
artist is not equally present in all of his wrka), 
and I will be focussing on individual styles and 
careers. One of the things about Caril's :itudy is 
that she ignores individual career& as an explanation 
for her 40 year eyclea. I my pick up the point, so 
that my study complements hers. One fascinating thing 
about argillite which I didn't mention in 'l1q comments 
(I was not writing a review) is that aa soon as it wa 
made it was sold, and disappeared from the local scene. 
Unlike all other art forms known to me, no prototypes 
remained on the scene to guide later efforts by the 
sa e or different artists. They couldn •t study their 
f"athera' work, or even their ovn wrk of a decade 
before. This circumstance, it seems to me, wuld eause 
ehan1re to be unusually rapid. I intend to explore 
this idea some more. Thanks again for sending the 
mnuscript my \ol81· 

lll best wishes, 

Wilson Dutr, 
Associate Professor. 
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